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Work on this project has until now consisted primarily of building up a suitable collection of films, and though new films will be added as they become available, the basic corpus is now in place. While most of the films were made by Israeli or Palestinian directors, relevant productions by other filmmakers (such as Otto Preminger, Jean-Luc Godard and Jørgen Flindt Pedersen) are also included since the object of the present study is not to examine Israeli and Palestinian films per se, but rather to explore a number of strategies for cinematically portraying the conflict between the two peoples. And although the present corpus is by no means exhaustive, it is representative and should provide an ample basis for studying the issues at hand.
The scholarly literature to be drawn upon in this context is quantitatively limited but also highly informative and interesting. The principal reference works on Israeli and Palestinian film 1 that I now expect to use are:
• Ben-Shaul, Nitzen S. And these books will of course be supplemented by shorter pieces found in journals 2 and on the Web.
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Periodic searches have not yet turned up any scholarly work outside of the kinds listed above, devoted to cinematic representations of the conflict.
As to how the study can best be carried out, several possibilities now seem promising. And although the future tense will be used to describe them, everything that follows is still a tentative statement of intentions.
Certain of the films will be singled out for close study -including shot-by-shot analyses of key scenes. This applies for example to Elia Suleiman's Divine Intervention (2002) , undoubtedly one of the most original Palestinian feature films ever made; it won a number of awards including the Jury Prize at Cannes, but was excluded from the competition for the coming year's Oscars by the Academy of Motion Picture Arts and Sciences on the grounds that it did not issue from a country formally recognized by the United Nations. Other films to be singled out for close study include Godard's Ici et ailleurs (1975) , which raises serious questions about the making of cinematic images in connection with the Israeli-Palestinian conflict; and Amos Kollek's Lahav Hatzui/ Double Edge (1992) , designed to undercut what the film defines as simplistic views of the conflict.
Other films will be studied comparatively, in pairs or groups. This is the case for four documentariestwo Palestinian, two Israeli -portraying each in its own way and with its own underlying agenda, the tragic events that took place in Jenin in April 2002: Two Danish documentaries dealing with the IsraeliPalestinian conflict will also be compared:
• De Besatte (2002) , Jørgen Flindt Pedersen -a film which set off a heated debate in the Danish press, and the making of which was described by the director in his book, Brylluppet i Ramallah (Gyldendal, 2002) • Mørke og forsoning (2003) , Stig Dalager -a film that focuses on intercultural efforts for coping with the loss of life on both sides
Several "wedding films" will also be studied in relation to one another:
• Wedding In Galilee (1987), Michel Khleifi;
• Rana's Wedding (2002) Hany Abu-Assad;
• The Syrian Bride (2004) , Eran Riklis as will films focusing on checkpoints, such as:
• Cock Fight (2000) , Sigalit Liphshitz,
• Checkpoint (2003) , Yoav Shamir
• Like Twenty Impossibles (2003) , Annemarie Jacir
• Detail (2004) , Avi Mograbi,
In these and other contexts not yet crystallized, an attempt will be made to understand some of the purposes each of the films was designed to fulfill for one or more specific publics. The method and conceptual model used for carrying out this aspect of the work will be borrowed from an earlier study, (Arkona, 1982) , with modifications appropriate to the works to be analyzed. Whenever possible, new interviews will be made with the directors, in an effort to bring further information into play regarding intended functions of the films studied, as well as other important aspects of their storytelling. Empirical, bottom-up explorations of the films will take precedence over working from the top down, and readers looking for highly theoretical discussions will not find them here.
Considering that the issues confronted in this study are extremely sensitive, and that partisans of one camp or another may be hostile to any discussion that does not a priori conform to their own views, it is likely that the book resulting from this research will dissatisfy some, even if the author's personal position (inspired primarily by the work of the late Palestinian intellectual, Edward Said, and the Israeli writer and political activist, Amos Oz) is kept in check as much as possible.
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